Boston University Wind Ensemble, Thursday, February 15, 2001 by School of Music, Boston University
Boston University
OpenBU http://open.bu.edu
School of Music Boston University Concert Programs
2001-02-15
Boston University Wind Ensemble,
Thursday, February 15, 2001
https://hdl.handle.net/2144/29471
Boston University
Boston University School for the Arts 
Music Division 
-presents-
) BOSTON UNIVERSITY 
WIND ENSEMBLE 
DAVID J. MARTINS, conductor 
xxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxx 
Thursday, February 15, 2001 at 8:00 p.m. 
The Tsai Performance Center 
) 685 Commonwealth Avenue 
Boston, Massachusetts 
BOSTON UNIVERSITY WIND ENSEMBLE 
DAVID J. MARTINS, conductor 
Thursday, February 15, 2001 
8:00 p.rn. 
PROGRAM 
Festive Overture, Op. 96 (1954) 
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Prelude and Scherzo 
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Dmih·i Shostakovich 
(1906· - ~ )5) 
Gunther Schuller 
(b. 1925) 
Gustav Holst 
(1874-1934) 
Frank Ticheli 
(b 8) 
Dmitri Shostakovich 
(arr. Hunsberger) 
PROGRAM NOTES 
Festive Overture, Op. 96 (1954) 
In recent years, Shostakovich studies have provided rich 
material for musicologists and scholars of Soviet history alike. The bulk 
of the often frustrating polemical discourse has centered on the political 
orientation of many of the composer's major works: was he a sly dissident, 
a party tool, or both? The academic world may never answer these and 
many other questions definitively. 
We welcome the chance this evening to turn away from the 
controversy and to enjoy one of Shostakovich's more straightforward 
works, which seems to have successfully resisted the imputation of 
hidden political ideologies. Discussion of the Festive Overture hardly 
ar · rs in the many thick volumes dedicated to the "Shostakovich 
v\ . of late. The work clearly comes across as a joyous Party-pleaser, 
and it would be difficult to insinuate the presence of secret anti-
communist messages. 
The piece was written in 1954 for the Bolshoi Theater's concert 
celebrating the 37th anniversary of the Revolution. It was not the first 
time Shostakovich had attempted to fill such a request: in 1947 the 
Soviet Central Committee made a general entreaty to composers for works 
to commemorate the 30th anniversary. At that time Shostakovich 
reported in the newspaper Vechernii Leningrad that he had written a 
piece called Festive Overture for the occasion. This work never 
materialized, however, and instead Shostakovich offered the cantata 
'Poem of the Motherland, Op. 74, to the Committee. 
' There has been some conjecture as to whether there were two 
explicitly different "Festive Overtures" or whether Shostakovich 
simply revived the piece in 1954. Lev Nikolayevich Lebedinsky, 
however, relates that Shostakovich wrote the piece at lightning speed 
in his presence in 1954 (a matter of hours - Shostakovich was well known 
for composing very quickly when he wanted to.) If one allows for the 
possibility that Shostakovich .was willing to retool a previously un-
heard work there is room for Lebedinsky's testimony and the former 
speculations. Perhaps the reason he was able to finish the overture so 
quickly was that he was drawing heavily on material he remembered 
composing seven years before. 
The arrangement for band heard here tonight loses nothing of the 
original zest that so possesses the orchestral version - it remains a lively 
romp. Shostakovich's brass writing remains intact, and, as one would 
expect, the string parts have mostly been assigned to the woodwinds, 
w ;"' the cello and bass parts being assumed by the low brass. 
, (With thanks to Chris Dempsey for information regarding the 
"missing" overture of 1947.) 
Gunther Schuller 
Symphony for Brass and Percussion (1950) 
Gunther Schuller is a musician of many talents: in addition to 
being a highly regarded composer of what we might call more 
traditional 20th century music, he is recognized for his advocacy of jazz, 
both through excursions into "third-stream" music and scholarly writing 
on the subject. The Symphony for Brass and Percussion falls squarely in 
the more traditionally contemporary realm of Schuller's work. 
Originally written for the Cincinnati Conservatory Brass Ensemble in 
1950, the work has been described as part of his attempt to reestablish 
serial procedures in more time-honored genres like the symphony. The 
work is constructed from the well-established four-movement pattern of 
the genre, although the two interior movements are switched from their 
"correct" positions, an organizational trick Schuller and many others 
have borrowed from Beethoven's 9th Symphony. Apart from this, the 
symphony has little to do with the past, at least overtly. Its textures, 
motivic construction, and use of dissonance all betray a sensibility 
informed by the music of 20th century Europe. One annotator of the piE. 
suggesting that the concept of consonance does not apply to this style, has 
recommended that we "dispense with the hoary 'dissonance' bugbear" 
and simply appreciate the moments of "high and low tension" which 
pervade the work's harmony and texture. 
An early review characterized this symphony as "a fusion of the 
atonal, fragmentary, motivic construction of modem serious music and 
the ... mutes and instrumental effects ... of brass instruments." Indeed, these 
are the two most salient aspects of the work. From the very beginning, 
Schuller's motivic manipulations are transparent and perceptible to the 
ear, whereas many of the serial games played by 20u1 century composers 
are only revealed through systematic score analysis. In the opening 
movement, Schuller displays his ability not only to exploit the full and 
penetrating sound of a brass choir, but also to extract something more soft 
and delicate. 
The Vivace employs more than enough. rhythmic trickery to 
qualify as a scherzo, solidifying the work's participation in the 
traditions of the symphonic genre. Aside from metrically interesting 
layers of motivic material, there is a fluidity in the Vivace that we 
would normally associate with string and woodwind writing. Schuller's 
use of mutes in the Lento creates an atmosphere of hushed protest among 
the trumpets. After their ethereal crawl through subdued unrest, the 
trombones and horns step in with an un-muted exclamation, raising a 
voice where others could not. After a brief introduction, the closing 
Allegro conforms to the symphonic tradition that the final movement be 
spry and energetic. 
Frank Ticheli 
Blue Shades (1997) 
Frank Ticheli was born in Louisiana, and that he spent his 
formative years in close proximity to New Orleans is more than evident 
in the jazz idioms employed in Blue Shades. Educated in theory and 
composition at Southern Methodist University and the University of 
Michigan, Ticheli now serves on the faculty at USC and as the composer-
in-residence for the Pacific Orchestra. Highly decorated as a composer, 
Ticheli has received the Goddard Lieberson Fellowship and the Charles 
Ives Scholarship. This work, however, perhaps grew from a need to 
reconnect with his youthful roots in the land where jazz was born. 
The "blue" in Blue Shades consists mainly in Ticheli's melodies, 
which are full of the so-called "blue" notes, the flatted 3'd, 5th, and 7th 
scale degrees. The composer, however, is quick to point out in his own 
description that the work is not literally a blues piece as it does not at 
any point contain a straight 12-bar blues progression. Achially, the work 
iC' ~ore directly informed by the language of Swing Era bands than by the 
/"entions of authentic blues. (It might be just as aptly titled "Swing 
Snades.") 
In Ticheli's words, the work "burlesques some of the cliches from 
the Big Band era, not as a mockery of those conventions, but as a tribute." 
He cites the evocation of Benny Goodman in the clarinet passages and the 
wailing "train whistle" brass sound of the big bands as among those 
elements that helped him to fashion a jazz environment in Blue Shades. 
Even though eighth notes in the work are not strictly swung, there is more 
than ample syncopation, creating that lilting tension and release feeling 
which is familiar to jazz lovers everywhere. 
There is a strong jazz flavor in Blue Shades, but there is also 
' much that is classical. The work is rich in crisp motivic activity and 
' ostinato patterns, including a recurring pattern of oscillating thirds that 
seems to recall the final movement of Mahler's Das Lied von der Erde. 
With extreme sensitivity to the wide scope of possibilities in writing for 
wind ensemble, Ticheli offers a world that is a bit marching band, a bit 
symphonic, and a bit jazz all at once. 
-Michael Nock 
MEET THE CONDUCTOR 
David J. Martins is Adjunct Professor of Music at the Boston 
University School for the Arts. Mr. Martins is the Music Director and 
Conductor of the Boston University Wind Ensemble, the Metropolitan 
Wind Symphony, the Lowell Summer Concert Band, and the University 
'"'\~assachusetts-Lowell Wind Ensemble. He has appeared as a guest 
y.iuctor at the Southern Maine Music Festival, the Kennebec Valley 
Music Festival, and with the New Hampshire All-State Band. Currently 
a tenured professor at the University of Massachusetts-Lowell, Mr. 
Martins has served as a clinician and judge 
Gustav Holst 
Hammersmith, Op. 52 (1930) 
For 35 years of his life Gustav Holst lived and worked in a 
district of London that would lend its name to the Prelude and Scherzo he 
composed between 1930 and 1931. The Hammersmith district is a borough 
four miles directly west of the center of the city and home to St. Paul's 
School for Girls, an institution at which Holst taught for nearly 30 years. 
It was a dynamic vicinity, peopled with every variety of individual, 
each hustling and bustling to the beat of their own affairs . Holst 
described Hammersmith as so "crowded with cockneys [that it would 
have been] overcrowded if it were not for the everlasting good humor of 
the people concerned," and lovingly nicknamed the borough (and the 
piei;e) "Emma Smith," warmly personifying the district while poking a 
bit of fun at the way it might be pronounced in a rough cockney accent. 
The vigor of the community was set against the backdrop of the 
serene and constant Thames, and it is Holst's contemplation of this 
contradiction that colors his composition. His daughter and biographf 
Imogen Holst noted his reflections on " the aloofness of the quiet river, 
unhurried and unconcerned, while just around the comer was all the noise 
and hustle and exuberant vulgarity of the cockney crowd, pushing and 
shoving and seating and swearing and shrieking and guffawing [in] its 
good-humored way." In addition to being inspired by years of 
familiarity with the borough, Holst had recently read The Water 
Gypsies by Alan Patrick Herbert, which caused his preoccupation with 
the river to become more acute - thus it is to Herbert that Hammersmith 
is dedicated 
When the British Broadcasting Company commissioned him to 
write a work for military band in 1928 he was given the opportunity to 
pay tribute to the locale. Given the length of time between the date of 
commission and the piece's actual composition it is evident that Holst 
labored considerably over it. When it was finally premiered on 
November 25, 1931, it was not by the BBC military band as had been 
intended, but rather by the orchestra. And it was not the original band 
version, heard here tonight, but an orchestral version done by Holst, 
which was significantly different from the earlier version. The band 
version was not restored and premiered until May 1954, 20 years after the 
composer's death, during a decade in which band conductors were 
interested in expanding their repertoire. 
Imogen Holst tells us, "The mood out of which the music had 
grown was a mood that had haunted him for nearly forty years." The 
program of the work is clear: the prelude assumes the role of the river 
and the scherzo stands for the vagaries of the crowd. Holst advised that 
" the Prelude should flow calmly and fairly slowly ... and the Scherzo 
should be as quick as possible." Holst's suggestion serves to pronounce 
both the distinction between the symbolic concepts (calm river vs. 
agitated urbanity) and the contrasting musical forms (prelude vs. 
scherzo). The mood of the Prelude, however, returns at the end of the 
work, perhaps to remind us of some metaphysical permanence, 
represented by the river, which underlies our often hurried existence. 
at numerous band director's conferences. In addition to his work as a 
conductor and teacher, Mr. Martins is an active clarinetist, performing 
with the contemporary chamber ensemble Alea III, the Boston Classical 
Orchestra, Boston Lyric Opera, the Masterworks Chorale, the New 
Hampshire Symphony Orchestra, the Opera Company of Boston, the 
ProArte Chamber Orchestra, and the Rhode Island Philharmonic. He is 
a founding member of Commonwealth Winds, a professional wind quintet, 
and Harmonie Musik, a wind octet in residence at the University of 
Massachusetts-Lowell. He has recorded on the Albany, CRI, Gasparo, 
Koch, Osnabriick, and Titanic labels. Mr. Martins holds degrees from the 
Eastman School of Music and the University of Lowell, College of Music. 
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UPCOMING EVENTS 
February 16 Boston University Chamber Chorus 
8:00 p.m. Ann Howard Jones, conductor 
Boston University Concert Hall 
855 Commonwealth A venue 
February 20 Faculty Recital 
8:00 p.m. Yuri Mazurkevich, violin 
Horia Mihail, piano 
The Tsai Performance Center 
685 Commonwealth A venue 
February 21 Faculty Recital 
8:00 p.m. Eric Ruske, horn 
Julian Wachner, organ 
Marsh Chapel 
735 Commonwealth Avenue 
February 23 Faculty Recital 
8:00 p .m. John Daverio, violin 
Maria Clodes-Jaguaribe, piano 
The Tsai Performance Center 
685 Commonwealth A venue 
February 26 Boston University Repertory Chorus 
8:00 p .m. Susan Rogers and Mark Bartley, conductors 
Boston University Concert Hall 
855 Commonwealth A venue 
. 
February 27 Boston University Chamber Orchestra 
8:00 p .m. Richard Cornell, conductor 
The Tsai Performance Center 
685 Commonwealth A venue 
February 28 Muir String Quartet 
8:00 p.m. The Tsai Performance Center 
685 Commonwealth A venue 
March 1 Boston University Symphony Orchestra 
8:00 p.m. David Hoose, conductor j) The Tsai Performance Center 
685 Commonwealth Avenue 
Contributors to the School for the Arts Music Programs 
200,000 + 
Surdna FoW1dation, Inc. 
100,000 + 
Henrietta DeBenedictus 
50,000 + 
G. C. Andersen Family Foundation 
The Blount Foundation, Inc. 
The Clowes Fund 
Mr. and Mrs. Richard I. Hay 
in memory of Timothy Edwin Hay 
10,000 + 
Mr. Edward Avedisian 
Dr. and Mrs. Robert E. Dressler 
Fidelity Investments 
Esther B. Kahn Charitable Income Trust 
Marjorie McDonald, M.D. 
Helen Salem Philbrook 
Virginia E. Withey 
Avedis Zildjian Company 
+ 
md Mrs. Alan Broder 
, ne Canadian Club of Boston 
Ann and Gordon Getty Foundation 
Mr. Mark Kroll 
Renaissance Musical Arts, Ltd. 
Estate of Arthur L. Thayer 
WBUR 
Zale-Delaware, Inc. 
Mrs. Marthanne Verbit 
1,000 + 
Alabama School of Fine Arts Foundation 
Berkshire Taconic Community Foundation, Inc. 
Mr. and Mrs. Eugene L. Brown 
Cagg Foundation 
Dorothy D. Cameron 
Mrs. Elizabetl1 D. Campbell 
Mr. Douglas D. Collins 
Lucile L. Dahlstrom 
Dean S. Edmunds Foundation 
Estate of Charles E. Emerson Trust 
Janet C. Fisher 
Mr. Antonio M. Galloni 
Carol Gebhardt 
The Estate of Charles E. Fox Jr. 
Charlotte Goodwyn 
High Meadow Foundation 
Phyllis Elhady Hoffman 
Noel Jackson 
Edwin C. Laird 
The Marvin & Eleanor Goodman Foundation 
Montgomery Symphony Association 
Albert Spalding Historical Society 
State Street Research 
Herbert Schilder, D.D.S. 
Mrs. Joan B. Schilder 
Helen j . Steineker 
1,000 + co11ti11ued 
Carl H. Stiehl 
Phoenix Symphony Guild 
Mrs. Anne Marie Soulliere 
TJX Foundation 
The Gilbert P. and Martha A.D. Verbit 
Foundation 
Bob and Anne Woolf Charitable Fow1dation 
in memory of Dr. Alan Mark Roberts 
500 + 
Alexander Bernstein 
Phyllis Curtin 
Susan Grausman 
FfP Travel Management Group 
The Halcyon Foundation 
Valerie A. Hyman 
ILC Industries Foundation, Inc 
Ann Howard Jones 
Mrs. Anne D. King 
Ms. Rebecca Korn 
Mr. Steven W. Lewis 
Turi and Bruce MacCombie 
Estate of john E. Moran 
Osia Charitable and Educational Trust 
Beatrice S. Rose 
Mr. Ronald G. Simpson 
Catl1erine L. Stein 
Mr. and Mrs. Mose Stewart III 
Dr. Rosa Stolz 
Carolyn Stoessinger 
Union Oyster House, Inc. 
Young Musicians Fowtdation 
250 + 
Estate of Constantin Alajalov 
Allen Organ Company 
Beth S. Chen Buslow 
Drs. john and Harriet Carey 
Ms. Anne Germana.cos 
Nomi P. Ghez Foundation 
Ms. Mary T. Newport 
Concert Society of West Stockbridge 
Custom Transportation Services, Inc. 
Edna L. Davis 
Trinity Church 
joy L. Derry 
Ann B. Dickson 
East Cambridge Piano 
Mr. William E. Earle 
Carolyn B. Fowels 
James P. Galas, PhD 
Nancy Marsh Hartman 
Mr. ). L. Horner 
Mrs. Marian Kent 
Kirkland Construction Co. 
Herbert F. Levy 
Mr. and Mrs. James L. Loeb 
Merle Louise Mather 
Rayburn Musical Instrument Co. 
Charles Stakely Jr. 
Ella Reiss Urdang 
Waste Solutions, Inc. 
Contributors to the Music Programs belong to a special group of people responsible for the support 
nf educational activities, events, programs, perfonnances and many other departmental needs. 
t can help support these talented young artists by joining the Friends of Music at the School 
for the Arts. For information, please contact Jennifer Shepard, Director of Development, 
Boston University School for the Arts, 855 Comnwnwealth Avenue, Boston, MA 02215 
or call 617/353-7293. 
Boston University School for the Arts 
Phyllis Hoffman Linda Jiorle-Nagy pinno 
Director, Musi~ Divisiou Ann Howard Jones 
c/10rnl co11 d11cti11g 
Faculty Daniel Katzen liorn 
Bayla Keyes violin 
Laura Ahlbeck oboe Shiela Kibbe collnborntive pin110 
Mark Aliapoulios voice Mark Kroll /1nrpsic/10rd 
Martin Amlin tlieory & co111p . Christopher Kruegar bnroq11e flute 
Steve Ansell violn Michelle Lacourse violn 
Theodore Antoniou tlieory & co111p. Lynn Larsen liom 
Sarah Arneson voice Lucile Lawrence linrp 
Edwin Barker stri11g bnss Ludmilla Leibman tlieory & co111p . 
Ronald Barron tro111bone Joanna Levy voice 
Penelope Bitzas voice Charles A. Lewis Jr. tr11111pet 
Whitman Brown tlieory & co111p. Carol Lieberman baroque violi11 
Claudia Catania voice Lucia Lin viol i 11 
Lynn Chang violin Malcolm Lowe violi11 
Peter Chapman tr11111pet William Ltunpkin opern 
James David Christie orgnn Bruce MacCombie tlieory & co111p. 
Iseut Chuat cello Richard Mackey liorn 
Peter Clemente g11itnr Marya Martin j/11te 
Maria Clodes-Jaguaribe pin110 Thomas Martin c/nri11et 
Richard Cornell tlieory & co111p. David Martins wind e11se111ble 
Phyllis Cmtin voice Dana Mazurkevich violi11 
Sharon Daniels voice Yuri Mazurkevich violi11 
John Daverio 11111sicology Joy Mcintyre voice 
Anthony di Bonaventura pin110 Richard Menaul horn 
Andres Diaz cello Robert Merfeld collnborntive pin110 
Joy Douglass 11111sic educntio11 Ma1jorie Merryman tlieory & co111p. 
Willem Dragstra tlieory & co111p. Horia Mihail pinna 
Doriot Anthony Dwyer f111te Ikuko Mizuno violin 
Jules Eskin cello Michael Monaghan snxoplione 
Terry Everson tru111pet George Neikrug cello 
John Faieta tro111bone Craig Nordstrom c/nri11et 
Richard Flanagan perrnssion James Orleans string bnss 
Joseph Foley tr11111pet Susan Ormont voice 
Lukas Foss tlieory & co111p. Anthony Palmer 11111sic education 
Charles Fussell tlieory & co111p. Konstantinos Papadakis pin110 
Marianne Gedigianflute Leslie Parnas cello 
Tim Genis percussion Richard Ranti bnssoon 
Ralph Gomberg oboe Michael Reynolds cello 
John Goodman tlieory & comp. Alice Robbins violn dn gn111bn 
Ian Greitzer clnri11et Thomas Rolfs tr11111pet 
Tong-II Han pin110 Matthew Ruggiero bnssoon 
Toby Hanks tnbn Eric Ruske liom 
John Harbison tlieory & co111p. Chester Schmitz t11bn 
Ronald Haroutunian bnssoo11 Amy Schneider voice 
Scott Hartman tro111bo11e Todd Seeber string bnss 
Samuel Headrick tlieory & co111p. Elizabeth Seitz 11111sicologi; 
Gregg Henegar bnssoo11 William Sharp voice 
Raphael Hillyer violn Robert Sheena oboe & E11gl isli liorn 
William Hite voice Joel Sheveloff m11sicologij 
Phyllis Hoffman voice Ethan Sloane c/nrinet 
David Hoose orcliestrnl co11d11cti11g Craig Smith cl10rnl conducting 
Roland Jaeckel collnborntive pin110 James Sommerville liom 
General Information: 
Public Refations Office: 
Development Office: 
Alumni Relations Office: 
SF A Events Infonnation : 
John Stovall stri11g bnss 
Tison Street t/ieon; & comp. 
Richard Svoboda bnssoo11 
Roman Totenberg violin 
John Tyson recorder 
Lisa Urkevich 11111sicologij 
Charles Villarrubia t11bn 
Allison Voth opern 
Julian Wachner orgnn 
Jay Wadenpfuhl /iorn 
Gerald Weale tlieory & comp. 
Lawrence Wolfe stri11g bnss 
Joseph Wright music education 
Douglas Yeo bnss tro111bone 
Jeremy Yudkin 111usicologij 
Michael Zaretsky violn 
Peter Zazofsky violi11 
Jacques Zoonj111te 
Administration 
Walt Meissner 
Acting Denn 
Roger Meeker 
Co-Director, nd interim, 
Tlientre Arts Division 
EveMuson 
Co-Director, nd interim, 
Theatre Arts Divisio11 
Alston Pmvis 
Director, nd i11teri111, 
Vis11nl Arts Division 
Pah·icia Mitro 
Assistn11t Denn, 
Enroll111e11t Services 
Karla Cinquanta 
Alu111 n i Officer 
Jennifer Shepard 
Director of Development 
Advisory Board 
Jason Alexander 
Saul B. Cohen 
Edwin G. Fischer 
Judith M. Flynn 
Nancy Reis Joaquim 
Esther B. Kahn 
Michael Melody 
Stephen M. Mindich 
Ronald Sampson 
Anne-Mruie Soulliere 
Ralph Verni 
(617) 353-3350 
(617) 353-3345 
(617) 353-3345 
( 617) 353-3345 
( 617) 353-3349 
) 
